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Making a print in the Japanese manner is perhaps the oldest known method of printing in color. In this method many blocks are used to obtain a desired result.

The technique of making the print involves three arts: the sketch   or drawing, the carving of blocks, and the printing.

1. (The Sketch or Drawing.) There is no original sketch or drawing made in the sense that one is made to be copied. Rather this is a method of painting through the Medium of printing Each print therefore becomes an original with its own individual quality.

2. (Carving & Cutting.) In the cutting and carving of the several cherry blocks, of first importance is the key line block. The impressions from the key block control the register of the many impressions from the color blocks used to print one or more colors. Any number of blocks may be used to print a given print. Both sides of cherry wood boards are used, each side considered a block‑, and as many as ten to twenty blocks are cut and carved.

3. (Printing.) The printing ink is finely powdered color pigment mixed with water, manipulated on the block by means of brushes of various widths. A sufficient amount of pigment is placed with a small stick on the block or brush, together with a little paste made from finely ground rice flour. The paste and color is then mixed by thorough brushing over both high and depressed sections of the entire block or portion to be printed.

The blocks are printed in succession. fifty to a hundred sheets of paper are printed at each session, the impression from a particular block or portion of a block being printed for the entire run before proceeding with the next block or another portion on the same block. As many as fifty or more impressions are sometimes required to complete' a given print. Adding paste changes the character of the color from a granular effect to one, more brilliant It also keeps the paper from slipping when printing and imparts a binding quality to the pigment. When printing a slightly dampened sheet of paper is placed face down on the block, the impression being obtained by rubbing directly on the back of the paper with a slightly oiled pad called a baren. The baren is more or less rigid, slightlyconvexed and contains a coiled fibre mat covered with a bamboo sheath. The amount of pressure and the manner in which the baren is rubbed determines the effect of the impression in intensity and quality of the color.

In Straw Flowers several drawings were made, eventually evolving into the finished black and white conti drawing. In the drawing an effort was made for simplicity in total arrangement, form, color and space. The mass of flowers was conceived as a whole constructed 

from the ten minor forms and color of each individual flower. Ten different colored pigments were used in depicting the several flowers in the bouquet, each flower being modulated by a softer grey gradation of each color. A calligraphic effect of dots, lines and dashes printed in a semi‑dark pigment was superimposed on the flower forms. To balance this effect, a lacy‑like delineation was embossed and printed along the bottom and right edge of the paper wrapping.

Six planks or boards of cherry wood were required as each side of the board is carved, making a total of twelve so called printing blocks. It required twenty‑six impressions to print "Straw Flowers" and sixty sheets of paper were printed at each session. One hundred twenty prints were made to allow for spoilage and selection.

In‑Japan three artisans are necessary to accomplish the specialized portions of the work involved, the artist, the wood carver and the printer. In "Straw Flowers" all three operations were accomplished by one artist.

I became interested in this form of art because of its unlimited possibilities in color, calligraphic qualities and the many varied approaches that the medium is adapted to. My first print was made some thirty years ago and I can truthfully state I have barely utilized the possibilities inherent in this printing method.

I was born in Newark, N. J., where I still reside. I studied at the Newark Technical School and the Grand Central Art School in New York. On the whole, however, I have worked along independent lines of artistic investigation.

My use of vegetable and flower subjects is deliberate, as the shapes and forms are basic and varied, and lend themselves to unlimited arrangements, textures, forms, colors and abstraction. Also my prints are limited as to size hence these forms appear on the prints in actual size, which to me gives them added importance, visually and pictorially.
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